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Introduction  

 

This master plan was created as a result of a fifty day creative investigation (see appendix A) into the 
area of North Kincardine. 

My aim was to create an artwork by engaging with people in a conversation about place. This 
artwork presents the voices of hundreds of people of all ages speaking about their connection to 
where they live.  

All the voices captured have remained anonymous as I wanted all of the material to join together to 
create one voice. This approach also allowed people to speak more openly. 

 

The Outcome of My Creative Investigation 

The outcome of my creative investigation is A Story of [                ] which contains stories of five 
places in North Kincardine. A Story of [                ] brings to the forefront all of the places, stories, 
histories, memories, and thoughts that have personal significance to the people I met. 

The title includes a blank space because very few people relate to or can identity with the council 
boundary of North Kincardine. A Story of [               ] could act as a way to bring communities 
together and work towards finding a common identity.  
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The North Kincardine Public Art Master Plan 

I wanted this artwork to act as a guide in creating the content for this public art master plan, as a 
way to ascertain how public art could become part of the area of North Kincardine.  

The content of A Story of [                ] serves as a resource to be used for inspiration and further 
exploration of the idea of public art within North Kincardine and it should be used alongside this 
master plan to develop future art works within the area. 

A Story of [               ] identifies significant factors which I have used as creative guidance for the 
content of this master plan such as themes, potential locations and thoughts and opinions about the 
area.  

 

Reading the North Kincardine Public Art Master Plan 

This master plan details seven Public Art Projects. Each project contains title headings including 
introduction, Rationale, Proposal, Artist examples, Suggested Lines of Enquiry, and suggested 
location 

Extracts from A Story of [                ] have been referenced throughout this master plan and 
highlighted by the footnote - Extract from A Story of [                ]. All quotations marked with an 
asterisk are extracts from conversations that I have had with people during my residency period. 
(See Appendix B)  

 

Additional Information about each Project: Community Collaborator 

Within each project description below I have included details of suggested collaborators within the 
community. These are people I have met within the project who I would consider to be experts in 
their field in terms of their role within the community or the skills or knowledge that they have 
which would add to the Project Idea. Their contact details can be found on the engagement strategy 
document as part of this master plan. 

 

 

 

 



 

7 
 

 

My Approach to Art in a Public Place 

My approach to creating art in a public place is one where the artist and the viewer are able to 
collaborate throughout the whole process from the research period through to the realisation.  

 

 ‘A pre-requisite for an art work is that the separation which existed 
between the artist and the audience is closed, that they become mutually 
engaged, to the point where the audience become the rationale in both the 
making and reception of the work.’ 

Society Through Art, (1990), Stephen Willats,  

 

This was my starting point for A Story of [                ] (pilot project). The process of creation enabled a 
creative exchange about place between me and the people I met. People wanted to be involved and 
were invested in the idea of creating something which represented where they lived. The content of 
A Story of [                ] is more than the answer to a question: it is an illustration of the creative 
potential of a place through people. 

 

I am interested in finding new forms of public art: one which embraces the ideas outlined above and 
one which is best outlined by Suzanne Lacy In the publication Mapping the Terrain: New Genre 
Public Art (1995), where she  redefines an artistic practice, setting it apart from what at the time was 
known as public art. 

 

‘This new genre public art resulted in a more nuanced notion of art in public 
which acknowledged notions of public; alternative histories of public; 
collaboration; political analysis and democratic processes; engaging 
multiple and diverse audiences; individual and community transformation; 
artists’ roles and responsibilities; and relationships between curation, 
criticism, and arts practices.’ 

The Practice of Public Art, (2008),  Cartiere and Willis 

  

‘Public art should change the way people think. It looks good, entertains, 
educates, is funny, raises awareness and attracts people to make art.’ 

 3rd year students at Portlethen Academy 

 

‘This place needs to look better. It needs to: give off a better vibe; attract 
new people; be visible; make the area more popular; bring us together. This 
place needs excitement and Love.’ 
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3rd year students at Portlethen Academy 

Aberdeenshire Council’s approach to Public Art 

 

The Public Art commissioning process in Aberdeenshire needs to become 
more formalised and become an integral part of the public, private and 
voluntary sectors’ delivery mechanisms. This document and Aberdeenshire 
Council’s Public Art Strategy will set out how Aberdeenshire Council will 
seek to work with developers, artists, architects, designers and the local 
community in order to achieve this goal. 

Public Art offers Aberdeenshire, its people and partners, the opportunity to 
express what is special and unique about our environment.  

Public Art can be used as a means to address community identity and to 
develop a sense of place. Features may be permanent, temporary, 
memorial or celebratory, but should form an integral part of any 
development. Consideration should always be given to the local context, 
materials and relevance to a site, and community aspirations. 

Extracted from ‘Public Art Guidance Notes, Towards Best Practice’ by 
Aberdeenshire Council 
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Introduction to Public Art Projects 

Though my research and engagement with people within the community I have developed five 
project ideas. 

Each project Idea should be read along side A Story of [                ]. 

 

My Rationale 

These project ideas are an attempt to move beyond the norms and conventions of object-based 
public art and create a series of proposals for artworks that will work directly with the people who 
live in the area and start a dialogue about the role of art in our society. 

These projects attempt to bring all of the communities’ together and create links and exchanges 
between all of the different places in North Kincardine and are in response to hearing from all ages 
about the physical and social fragmentation of all of the communities.  

 

‘If there were walking routes from Portlethen to Newton hill then it would 
be easier because of the dual carriage way which is pretty dangerous‘’* 
 
‘It would be nicer to (be able to travel around to) see different things, most 
of my friends live in different places’* 

 

The Project Aims: Socially 

The Project Ideas have been developed by taking into account the outlined social issues that affect 
the area of North Kincardine (See appendix A) as well as applying theories of contemporary art in a 
public place. These Project Ideas aim to: 

 

• Encourage participation and social engagement of all ages and abilities 
• Create links and open up a dialogue between communities 
• Enable a more active participation in contemporary art  
• Celebrate a shared  identity 
• Utilise resources within the area to allow people to be knitted into the fabric of projects.  
• Reconnect people with their landscape through walking; encouraged exploration; and 

promotion of celebrated local features; histories and stories. 
• Address accessibility of the landscape 
• Address the preservation of heritage 
• Actively encourage the subject of public art to be more openly discussed 
• Create a space for educational and community development events to take place in 

response to themes that have been raised through the art work i.e. place, housing 
development, public art within communities, traffic, and cultural and historical preservation. 
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Project Aims: Celebrated Themes 

The Projects also aim to build on the existing common celebrated themes found in the area: 

 
• Natural Landscape, views and unspoilt natural environments 
• Heritage and social history – in connection with the fishing and farming communities 
• Walks and walking 
• The countryside and nature being so close 

 
‘There are so many beautiful places in this area.’* 
 
‘The sheer enjoyment of the countryside coming in so close to the city’* 

 

Project Aims: In connection with Aberdeenshire Council 

All Projects should consider: 

 

• Working with the council to develop the accessibility, both in language and in availability, of 
the public art policy so that it is transparent to the community. This will mean that 
challenging and risky works can develop openly because a framework already exists in which 
an informed community can take part 
 

• Developing links between council departments – i.e. community learning and arts 
development teams. This should be carried out with sensitivity in terms of how the project is 
viewed by the public.  
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Public Art Project One 

The Completion of A Story of [                ] 
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Public Art Project 1 

The completion of A Story of [                ] 

 

Project Artist 

Rachel O’Neill 

 

Introduction  

A Story of [               ] (pilot project) was created throughout my residency period by engaging with 
over a thousand people of all ages in conversations about place.  

 

Rationale 

During my research period I discovered that I was acting as a story carrier between places, 
sometimes telling people things that they had never heard. 

‘I never knew that there was so much here’* 

The completion of A Story of [               ] will allow an exchange and sharing of information between 
communities and encourage people to make new discoveries either through exploring different 
areas or through recommended independent research (which will be included in the document). It 
will also serve as an anthropological document that preserves the thoughts of people who currently 
live in the area.  

The title includes a blank space because very few people relate to or can identity with the council 
boundary of North Kincardine. A Story of [               ] could act as a way to bring communities 
together and work towards finding a common identity.  

 

Introduction to A Story of [               ] 

The book is a collection of conversations with hundreds of people conducted by visual artist Rachel 
O’Neill in response to ideas of personal connection to place. All of the conversations have been 
pieced together under themed chapters to tell a story of that place and sewn together as though it is 
spoken from one voice. Since the conversations were collected from all ages the story flits back and 
forth through time and blurs together recollections of personal histories with facts about the area 
through memory and experience to create a stream of consciousness narrative.  The style is 
conversational as a way of capturing the energy that comes from a person when they engage in a 
dialogue. The book is designed as a way to encourage an exploration of where we live through the 
eyes (and minds) of other people and to introduce us to new places that are close by. Its main aim is 
to start a dialogue about place. 
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Proposal: Artist-in-Residence Period 

This proposed project would allow A Story of [               ] to be completed by carrying out an artist-in-
residence period and speaking to hundreds more people about place including the areas Downies, 
Cammachmore, East Cammachmore, Bridge of Muchalls, Hillside, Banchory-Devenick and Marywell. 
Project time would be spent on finding additional information on key subject areas within the book 
(including local and social history) and a research period of one-to-one engagement including a 
strategy focusing on engaging with people who are more isolated within the community. (The 
research period of the project could be carried out in partnership with research students from 
Aberdeen University/ Robert Gordon University/ Grey’s School of Art). Given the current lack of 
public art presence, an artist-in-residence period will be a successful way to directly engage with 
people about the idea of public art within the community. 

 

The Audience 

The creation of the final work will have had the direct involvement of hundreds of people within the 
area of different ages and with different connections to the project. This combined with A Story of [               
] being unique to the area will mean that our audience for will be established before distribution.  

 

The distribution and book launch 

A Story of [               ] could be available to every household and available through Portlethen Library 
and other community venues such as Skateraw Hall, Muchalls Village Hall etc. A Story of [               ] 
will link up with local information resources such as Newtonhill History Society and Portal to 
Portlethen so that readers can access additional information. 

The launch of A Story of [               ] could coincide with a programme of community events designed 
to introduce the book and celebrate the area.  

 

Line of Enquiry 

How does place tell a story? 

Where is home? 
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Project Idea 2 

Pop-Up Portlethen Square 
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Public Art Project 2 

Pop-Up Portlethen Square 

 

Introduction 

To identify and create a town Square for the people of Portlethen and North Kincardine. 

 

‘if we had a little square where people could go’* 

 

Rationale  

One of the most frequently heard phrases from people that I met of all ages in Portlethen was that 
the town didn’t have a heart or that there was no public meeting place. People generally look to 
Stonehaven as being a provider of social spaces such as coffee shops or meeting points.  

 

‘ There is no central point – the only central point is Asda’.* 

 

‘I don’t think that they necessarily need to knock it down and start again 
but I do think that they need to have more of a heart to the town.  Create a 
heart to the town, I don’t see an easy approach to it (some serious town 
planning needs to happen ) anything other than that would be a sticking 
plaster on an open wound, you can build on that you can start to give it 
some kind of civic centre and build civic pride around that centre but I do 
think that that is possibly that this place lacks.’* 

 

Another inspiration was the idea of creating a Little Portlethen in the centre of Portlethen.  

 
There was a confrontation in Portlethen in the 70’s – 80’s  the oil industry 
took off and they built a lot of houses and all the Glaswegians came up and 
took the houses and it was called little Glasgow.  We were called the neeps 
and the Glasgow neds and there was this confrontation. 

Extract from A Story of [               ] 

 

 

 



 

16 
 

 

Proposal: Participatory Interventions exploring the idea of public Space 

Pop-up Portlethen Square could be a series of participatory interventions exploring the notion of 
public place and ‘meeting place’ in order to discover where the community square could be.  These 
participatory interventions could explore different ways of bringing people together.  For example 
the creation on a social space - a Coffee Shop intervention or a pop-up cake stall. These social spaces 
would be a way to engage in conversation about the idea of a community square. 

 
‘There are lots of places to go for walks but nowhere to stop for a cup of 
tea’* 
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Artist Example  

 

 

Anissa Mack's Pies for a Passerby 

 

Inspired by Betty Crocker's proclamation that "pies are distinctly American," Anissa Mack's Pies for a 
Passerby was an interactive installation that brought a quaint cottage to the bustling plaza of the 
Brooklyn Public Library. Complete with all of the necessary kitchen tools, including an oven, Mack 
baked fresh apple pies from scratch inside the tiny cottage; and engaged viewers in conversation 
while she rolled pie crusts, sliced apples and mixed ingredients. Mack set the pies to cool on the 
window sill, tempting passers-by to "steal" the freshly baked apple pie. 
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 The Inclusion of Teenagers 

As an ongoing part of this project, Pop-up Portlethen Square could work towards the idea of creating 
an outdoor safe space for young people to be. There was a strong consensus with people (between 
the ages of twelve and fifteen) that they needed ‘Somewhere for teenagers to go’. The project could 
be developed in partnership with Portlethen Police as a way of developing the relationship between 
young people and the local police and as a way for the young people to identify outdoor areas to 
hang about in 

 

‘In Portlethen it’s just houses and a shop and like parks for kids. There is 
nothing for older people.’ 

 

‘If you’ve not got money ten you cant do nothing, youre stuck in your house 
and that’s it. If you get the bus where would you get it to?’ 

Young people between the ages of 12 and 15  
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Artist Example 

 

 

Project Code 33, by Suzanne Lacy 

 

Project Code 33, by Suzanne Lacy was named after the police radio code for “emergency, clear the 
radio waves,” Code 33 was a three year project to reduce police hostility toward youth, provide 
youth with a set of skills to participate in their communities, and generate a more profound 
understanding of youth needs. 
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Suggested Lines of Enquiry 

 
• Where is the heart?  

 
• What brings the community of Portlethen together? 

 
• The meeting point 

 

 

Suggested Locations 

The main aim of this enquiry would be to discover the locations with the community and so 
interventions could take place in any public or hidden place. One location identified by people 
through my research is the grass area behind Police Station, Cookston Road, Portlethen. 

 

 

 

Grass area behind Police Station, Cookston Road, Portlethen 
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Public Art Project Three 

(i) Reintroducing Boswell’s Monument 
(ii) Contemporary Monument 
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Public Art Project Three (i) 

Reintroducing Boswell’s Monument  

 

 

 

Boswell’s Monument, Portlethen 

 

Introduction to Boswell’s Monument 

Boswell Monument. Going back to Alexander Silver and the land 
improvement. Mr Boswell who owned Kincousie Estate he was a land 
improver as well. He was the best land improver that there was in this area 
and he promoted a lot of new ideas.  When he passed away his wife 
decided to build a monument in his memory.  Clive Boswell I think. The 
farming society remember him along with Alexander Silver for the work 
they did. There was a tremendous amount of land improvers in this area. 
Another one was Provost Aljo. He was also the Barron of Portlethen he was 
a great land improver as well. 
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Extract from A Story of [               ] 

Aberdeenshire Council Information  

Monument; a memorial erected to John Irvine Boswell of Balmuto & Kincausie; born 28 December 
1785, died 23 December 1860; served with the Coldstream Guards at the Battle of Talavera. Erected 
by his wife. The crown is gradually collapsing inwards.   

Last Update 17/01/2011 

Google Map for NO89NE0041 

National Grid Reference: NO 8894 9721 

Privately owned, access by arrangement - difficult access. 

 

Rationale 

There is high level of awareness of Boswell’s Monument and the majority of people I have met 
consider it to be important and would like to see it preserved. Reintroducing Boswell’s Monument 
will put the monument back on the map, reconnect it with the community and enable public access. 

 

Proposal: Creative Paths 

 

Boswell Monument – represents unrequented love. No-body can walk to it 
now, because there is no path. 

Extract from A Story of [               ] 

 

Reintroducing Boswell’s Monument could be the design and implementation of paths and walks to 
connect the monument back to the people. The paths could be a series of temporary sculptural 
paths designed and implemented in collaboration with the community to show the Boswell’s 
Monument in a new way. A series of events could be programmed in connection with the paths 
including curated tours or walks and interactive audio or ipad responses to site.  

 

 

 

 

 

 

 

http://maps.google.co.uk/maps?&t=h&z=17&iwloc=A&q=57.0660165846757,+-2.18254885137675+(NO89NE0041%20-%20BOSWELL'S%20MONUMENT)
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Artist Example 

 

 

Richard Misrach 

 

Richard Misrach is an American photographer known for his photographs of human intervention in 
landscapes. 

 

 

 

 

 

 

http://en.wikipedia.org/wiki/United_States
http://en.wikipedia.org/wiki/Photographer
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Artist Example 

 

 

Out of Road (dream), Richard Long 

 

 

 

Lines of Enquiry 

• A path to where? 
• What happens when our paths cross? 
• Is this a meeting point? 
• Where should I make a path to? 
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Project Idea Three (ii) 

The Contemporary Monument 

 

 

Boswell’s Monument, Portlethen 

 

Introduction 

The Contemporary Monument will be the creation of a contemporary monument for the people of 
Portlethen and North Kincardine.  

 

Proposal: The Contemporary Monument 

This project idea could combine with Reintroducing Boswell’s Monument Project to create a 
contemporary monument that connects to the past. The contemporary monument could be a series 
of temporary works in different locations exploring the idea of monument which could lead to a 
more permanent work being installed. 

 

Proposal: 24hour Monument 

Building on the idea above a new contemporary monumunent could be  launched every month for a 
year. 
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Artist Example 

 

 

Wheatfield, by American Land Art artist Agnes Denes  

 

Denes has spent her career committed to monumental projects with vast human implication, yet 
doesn’t feel that their long term effect is necessarily predicted on their physical permanence. She 
believes that memory plays an essential role in the long term meaning of place-specific works. 
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Artist Example 

 

 

Sky Line, Hans Haacke, 1967 

Hans Haacke released helium filled balloons in Central Park, New York, mapping a bright line in the 
sky.  

 

Line of Enquiry 

Using Boswell’s Monument as a starting point this project will explore the idea of a contemporary 
monument.  

• How do we connect our past with our present? 
• How do we monumentalise the present moment?  
• What do we value? 
• Is a monument forever? 
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Location 

The location for The Contemporary Monument should be in a public location which is easy to walk to 
and one which links to Boswell’s Monument either through walking or by sight. For example if you 
were to stand beside the Boswell’s Monument you would be able to see the Contemporary 
Monument. One example could be: 

 

 

Bruntland Road, Portlethen 
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Public Art Project Four 

(i) Muchalls view point 
(ii) The Contemporary View Points Trail 
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Public Art Project Four (i) 

Muchalls View Point 

 

Introduction 

Muchalls View Point would be a way to see the landscape and seascapes both physically and 
emotionally.  

 

Even if you have your eyes closed you see it here you are at the end of the 
land it’s like being at a dead end there is no more land it’s like on the edge. 
The cliffs, the sky, the space.   

Extract from A Story of [               ] 

 

Rationale 

The people I met in Muchalls have a very strong connection to their natural environment. People 
consider the cliffs and the beach to be an important part of the identity of the village.  

Identified Theme: People feeling the Presence of the Sea and feeling like they’re immersed in the 
landscape 

 

‘The sound of the waves and sound of the birds it is very peaceful even 
when the waves are huge and bursting over the stack. It is exciting. It’s not 
really frightening, it can be but it’s not.  The wind is frightening. You just 
feel a part of it. It is only you and what ever you can see and feel around 
you. ‘ 

Extract from A Story of [               ] 

 

Muchalls Beach is like a church to me and when I am down that is where I 
would go.  It is really magical when the sun is shining and the tide is coming 
in. Everything I do I need colour. When I am hurting I can go in my head to 
the places I love. 

Extract from A Story of [               ] 
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Identified Story 

The story of Richard Henry Brunton, the engineer who surveyed the Japanese coastline 
and build twenty six lighthouses. 

 

‘Richard Hendry Brunton was born in the coast guards house in Muchalls 
1841 and he grew up to be quite a clever engineer. He worked for Steven 
Brothers and was involved in building canals etc. If we look back into history 
at that time, at the time 1870 to 1880 Japan was coming out and saying 
‘hello look were here’. Anyway the situation arises where we want to deal 
with Japan and Japan wants to deal with Europe. We have a problem the 
coast of Japan has never been surveyed and we are going over in boats to 
ships. There is going to be problems. Basically speaking they advertised 
throughout the world for an engineer to come and survey the coast of 
Japan and if necessary build lighthouses. Richard Hendry Brunton got the 
job. He built twenty-six lighthouses. He is revered in Japan. People from 
Japan say we are going to Muchalls on holiday to see where he was born. 
They know the cottage is still there and they nick a bit off the wall or 
something and they go back proud to Japan and say ‘that came from his 
house can you believe it?’  

Extract from A Story of [                ] 

 

Identified Theme 

Personal Connection to Previous Generations who have lived in Muchalls 

‘In the eighteenth Century there was very clever engineer that was 
instrumental in designing or surveying the Japanese coast. He used to live in 
the [removed] family house and sometimes Japanese people would come 
and stare in the windows.’ 

Extract from A Story of [               ] 

 

‘It is lovely this isn’t it? But I have seen it when great waves of mist arose 
one evening swelling up from the sea showering first one rock and then 
another. Then it was grand and mysterious.’  

(A postcard sent October the 10th, 1903) 

Extract from A Story of [               ] 
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Proposal: Granite Viewing Platform 

Muchalls View Point could be a natural viewing platform marked with granite. 

 

 ‘Round about that time my father was in the army then he worked on the 
roads for Kincardine county council as a quarry man he worked in 
Crossleigh. It is now a fishing place for trout and stuff.  There are no 
working quarries that quarry granite now there used to be one at Marykirk I 
think there was one at the bridge of Muchalls.’ 

Extract from A Story of [               ] 

 

 

Suggested Line of Enquiry 

 

How do we see the landscape? 

How do we look at our past and how do we see right now? 

How do we connect to our Land? 
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Suggested Location 

 

 

The Cliffs, Muchalls 
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The Beach, Muchalls 

Public Art Project Four (ii) 

The Contemporary View Points Trail 

 

Introduction 

In addition to the above The Contemporary View Points Trail would be a series of art work View 
Points.   

 

Rationale 

A recurring theme throughout my research was the number of identified view points along the coast 
of North Kincardine. This would be a way to link all of the view points together by walking.  

 

‘You could walk from here to Portlethen. As long as somebody walked that 
road, once or twice a year they could never close that pathway. When I wiz 
a younger man there used to be three or four of us used to walk fae here 
o’er  tae the pub once a year. Took about half an hour, aye about half an 
hour. That kept the walk open. That was the idea. It was just a thing that 
was done every year.  There wis three or four of us that did it every year.  
In fact, I don’t know if the bridge is still there, it’s a little wooden bridge, 
you walked o’er across the burn, but it’s maybe gone now ken. I hav’nae 
bin down for years.’  

 

Currently the Nortrail connects all of the coastal villages from Bridge of Muchalls to Findon although 
according to some people that I have met the entire route might not be completely accessible as it 
once was and some parts are in need of repair and could be dangerous. 

 

‘There's a particularly fantastic walk of the Coastal Park, with views looking 
right down the coast to Muchalls and beyond to Dunnottar Castle: but sadly 
now no longer accessible because the farmer's decided to fence it off.’ 

 

 

Proposal: Linked by the Nortrail 

The Contemporary View Points Trail will be a way to create a series of art works that link together 
using the existing Nortrail walking route. This project could be in partnership with the council to 
restore the original walking route.  
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‘You can run the Nortrail from Newtonhill all round Cranhill to Portlethen. It 
goes all along the coast of Scotland, Norway and Denmark.’ 

 

 

 

Places Linked by the Theme of View 

 

Muchalls 

‘I like standing at the top of Station Brae and just looking down Station Hill 
and you see the cliffs and everything. Why would you want to move when 
you have that on your doorstep?’  

Extract from A Story of [               ] 

 

Newtonhill 

‘There are panoramic views – a fantastic view across the sea’(talking about 
Cranhill) 

Extract from A Story of [               ] 

 

‘There is a place where I often end up when I'm out with the dog. A pretty 
nondescript bit of cliff top, but you can walk down a bit and sit on a 
sheltered edge in a bit of a wildflower meadow. Especially at this time of 
year - wild thyme and orchids and primroses and sea-pinks. From there you 
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can watch the birds coming and going - Fulmars and Kittiwakes and 
Razorbills and Eiders and there used to be puffins in the water but not so 
much these days. If you're lucky a pod of dolphins will pass by and there are 
usually deer in the fields. In the air above the Skylarks will be singing their 
hearts out and you can often see Buzzards and Kestrels and a heron in the 
burn.’  

Extract from A Story of [               ] 

 

‘If you climb up the rocks there is a stone that you can sit on and look out to 
the sea, you can just hear the water and it’s nice to just sit and think about 
things.  You can also skim some rocks and watch them make splashes in the 
water.  You can go down with some friends to talk and have a laugh.  Talk 
about your memories that you have had with them.’ 

Extract from A Story of [               ] 

 

Portlethen Village 

‘My great, great grandfather Moses Wood. So many fishermen lost their 
lives over the last three centuries just in this small area. Its quite staggering. 
These fishermen would be going out three or four miles, a storm would 
arise and they would say ‘let’s get our lines in and get back to shore as 
quick as we can’. Mosses Wood and his son and two nephews were in their 
youl called Isabella never came back. All the fishing villages are on top of a 
cliff and the wives and mothers are watching all this happening from the 
top of the cliff and them trying to get back to shore. I can’t imagine how 
they felt watching that. Some Grandmothers took to their bed and never 
got up again.  My relatives never came back. Unless there was a body or a 
local minister wrote a note that someone had died there was no register up 
until 1851.’ 

Extract from A Story of [               ] 

 

Findon 

‘It’s got a big grassy bit and a bench and it’s quite nice and you can sit on 
the bench and look over the sea. It’s quite rough and loads of heather about 
and there is gun club down the way but you only hear it once or twice and 
you can just come down there and walk your dog so it’s really peaceful. You 
can hear the birds and watch the sea moving and it’s really nice.’ 

Extract from A Story of [               ] 

 

‘There are foxes, roe deer and orchids, aye, there’s a look out point. I can 
look right out to the sea. Special. Laughs. Special.’ 
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Extract from A Story of [                ]
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Public Art Project 5 

Contemporary Landmark 
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Public Art Project 5 

Contemporary Landmark 

 

Introduction 

Contemporary Landmark would be a way to create new landmarks in the environment or to highlight 
existing ones.  

 

Rationale 

Many people I met had a strong connection to different landmarks which related to their connection 
to place. For example: 

• the railway bridge 

‘When you get under the railway bridge its like being in another world. You 
feel like an island.’ 

 

‘I have quite an affiliation with the little railway bridge in Muchalls. I did 
anthropology for my degree and I studied that little bridge. I liked standing 
under there with the path going down to the sea and stuff. I was studying 
signs that you take for granted in every day life that mean something 
different things to different groups of people. It was stopping and looking 
at the detail of something and seeing the other side of it. There were 
numbers and stuff on the bridges and because it is a stone bridge I looked 
more into how it was made. I am interested in the idea of information being 
attached to the bridge and the physical structure that is in turn attached to 
the people who made it. And its all logged somehow.’ 

 

‘It is a very positive place you can stand on the railway bridge and wave 
and the driver waves back.  It’s just pure fun.’ 

Extracts from A Story of [               ] 

 

• The Tank Traps 

 ‘There are heaps of tank traps around Muchalls as well beside the hall. 
Something to do with the folk that worked on the railways. I think the 
Germans bombed the Muchalls viaduct during the war.’ 

Extract from A Story of [               ] 
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• Trees 

‘The hangmans tree in portlethen, behind Volvo factory’ 

Extract from A Story of [               ] 

 

 

Proposal: Contemporary Landmarks 

To create one or a series of Contemporary Landmarks that relate to peoples connection 
to place.  

 

Proposal: Contemporary Landmarks: The Railway line 

To createa series of works that connected to the railway line – from Muchalls to 
Newtonhill and Portlethen. 

 

Proposal: Contemporary Landmarks: The Land 

A series of work could be created in response to the stories or the history of 
improvement of farming in the area at the beginning of the eighteenth century. 

 

Alexander Silver from Balnagubs. His farm is Balnagubs, a sma’ croft. In 
1707 said to his son Alexander you had best get out into the world and 
make it the best you can, so he ended up in Jamaica. He came back after 
twenty years a millionaire after working on plantations rubber, tea etc. 
When he came back here the first thing he did was buy Balnagubs which is 
beside Netherly estate and he bought that as well which is 1500 acres. Then 
he built Netherly house which is a beautiful building. But then, this is the 
critical thing, he got involved in farming and through his efforts he brought 
the farmers in the area out of their miserable existence and  basically 
showed them how to farm. He said ‘Get rid of all the stones, get rid of this 
and that’ and showed them how to farm in a real proper way. And to the 
detriment of local farmers they did not take it on, they were not keen to 
move forward. Basically he said to the local farmers ‘if you do not do this 
and that, I will take up men from Summerset and put them into your crofts 
and get them to do the work that you won't do’. This caused the explosion 
and the improvement of farming in the area. So there you have Alexander 
Silver. Made a fortune but he ploughed it back into the area. 

Extracts from A Story of [               ] 
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Artist Example 

 

 

 700 Oak Trees, Joseph Beuys 

 

In 1982, Joseph Beuys inaugurated a monumental sculptural work in Kassel. It consisted 
in the sowing of 7000 oak trees paired with four foot high basalt columns. Raising 
ecological awareness was one of Joseph Beuys’ principal aims in the making of the 7000 
Oaks piece. His visionary approach linking art, social engagement and natural 
environment stands as a pioneering work within the field of art and ecology and in the 
lineage of Land Art practices from the 1960s.  
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Suggested Community Collaborators 

Ron Ken – Local Stonemason 

 

 

Suggested Line of Enquiry for Muchalls 

 

• Passage to Another world  

• The Island 

• A bridge/ a link/ a connection 
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Suggested Location 

 

 

 

Muchalls Railway Bridge 
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Project Idea 6 

The Contemporary Art Map for Walking 
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Project Idea 6 

The Contemporary Art Map for Walking 

 

 

 

Introduction 

The Contemporary Art Map for Walking would be an alternative map of the area of North Kincardine 
depicting content that has been given by people who live in the area.  

 

‘There are so many beautiful places in this area.’* 

 

Rationale 

A pilot map has already been created as part the creation of the public art master plan, 
which is a successful interpretation and introduction to the area through the voices of 
the people who live there. This would act as a starting point for The Contemporary Art 
Map for Walking. 

The Contemporary Art Map for Walking is in response to my identified project aim to 
make links between communities and as a way to encourage a more direct connection 
with place. 

It is widely agreed that access between villages and along the coast line is difficult. 

 

‘You can walk along side the A90, but that’s not very pleasant with the 
volume of traffic.  There’s a lack of cycling paths and like this road was 
never designed for the volume of traffic that comes on it and anybody 
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walking along here, say that they’re facing oncoming traffic like they have, 
a car comes round the corner like they have, they only place they can go is 
over the fence and its very dangerous for pedestrians so when you need to 
go for a little walk on a Sunday afternoon along here, your taking your life 
in your hands.’* 

 

‘Going across these small communities, there’s no inter- connecting links’.* 

 

‘We need a bus that links everything together’* 

 

‘If there were walking routes from Portlethen to Newton hill then it would 
be easier because of the dual carriage way which is pretty dangerous’* 

 

 

Proposal: Highlighted Places and walks on the map 

The Contemporary Art Map for Walking would show a range of places to visit or explore told through 
the voices of the people who live there. It would contain hidden and historical places; beautiful 
views connected to personal memories; walks that introduce the viewer to important personal and 
historical events; and stories from the past and present. Some examples of things on the map could 
be: 

 

‘In the old days they used tae walk tae the graveyard. There wiz a place 
they used to stop up on that road up there, eh aye ken like it wis called the 
funeral stop or something like that. ‘  

 

‘Robert Buchan built the Portlethen House at the Mains of Portlethen 
beside the Neuk. That was the original site of Portlethen Castle in 1643. 
Then there was a gradual reduction. If you go up there and look at the 
house you will still see parts of the house and there is a stone with the 
initials of Robert Buchan I believe.’ 

 

‘The women had a harder life they would get up at three in the morning 
and go to purchase limpets or go to the rocks and find them and put them 
all on to the hooks. The men could not get their feet wet so the women 
carried their men on to the boats and when they came back the women 
carried their men back on shore. Then went back with the creels and filled 
them with the fish and carried them back as well. Then they would clean 
the house, keep the children, clean the fish and then walk from these 
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villages to Aberdeen. Walk with this 100 weight on her back. A picture I 
have is of women carrying fish on their backs also women from the crofts 
carrying peat, which is very heavy. But it is the psyche of these women 
walking seven to eight miles carrying their fish well. I am walking but my 
hands are doing nothing so they knitted the crofter women and the fisher 
women while walking. It’s that psyche I think is so amazing that was 
practical they were knitting a vest or something like that. I have a picture of 
these women bare foot carrying peat and fish knitting walking to Aberdeen. 
There was however a benefit of carrying this hundred weight on your back. 
The end base was at the base of your spine and the benefit of this was it 
changed the pelvic bone system situation and they could pop out children 
no problem what so ever because of carrying this weight.’ 

 

‘when I was young cos there was nae transport you know you walked 
everywhere, the Jubilee Hall that was the local place that where they had 
the dances when we were teenagers.’ 

 

‘My father would have walked to Portlethen school just the same as me and 
then he was in the first world war 1914-1918. ‘ 

 

‘The first walk I ever took in Muchalls was along the cliffs, then again when 
I was pregnant and then when my daughter was born. That was three 
special moments for me. I realised that I could be at peace and happy here.’ 

 

‘We usually walk about, to Asda or other bigger parks.’ 

Extracts  from A Story of [               ] 

 

Suggested Material: the Causie Mouth Road 

This was the most easterly route over the Mounth or Grampian mountains, which probably existed 
in the twelfth century. It formed the main highway between Stonehaven and Aberdeen until the 
arrival of the turnpike roads. It was originally known as the Cowie Mounth after the village of Cowie 
where it started, but acquired the name Causey Mounth from the elevated sections or causeways 
(or calsies) which were built to carry the road over boggy ground.  

 A large part of this ancient road is still in use today from Badentoy, past Banchory-Devenick 
crossroads to the South Deeside road, where there was once a ferry to complete the journey to 
Aberdeen. The old embankment made from boulders and rubble is plain to see in some places.  

www.mearns.org.uk/stonehaven/nhwalk5.htm 
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Artist Example 

 

 

A Walk of Four Hours and Four Circles, Richard Long, 1974 

 

Richard Long’s intention was to make a new art which was also a new way of walking: walking as art. 
Each walk followed my own unique, formal route, for an original reason, which was different from 
other categories of walking, like travelling. Each walk, though not by definition conceptual, realised a 
particular idea.  

 

‘walking (as art) provided a simple way for me to explore relationships 
between time, distance, geography and measurement. These walks are 
recorded in my work in the most appropriate way for each different idea: a 
photograph, a map, or a text work. All these forms feed the imagination’. 

Richard Long 
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Artist Example 

As part of the Walking Festival in Huntly, Aberdeenshire in 2010 artist  Hamish Fulton created a 
series of art walks exploring the physical and psychological connotations of Huntly's motto 
‘Room to Roam,’ in order  to make a geographic link between Huntly and the Cairngorm 
national park. 
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Proposal: The Contemporary Art Map for Walking, Sculpture Place Markers  

 

The Contemporary Art Map for Walking could be used as a devise to locate sculptures placed in 
different locations throughout the natural and/or urban landscape. The sculptures would be 
discovered by walking through North Kincardine. 

 

Artist Example  

 

 

 

Andy Goldsworthy 

 

Andy Goldsworthy's latest project is a series of enormous boulders that will be slowly eroded by the 
elements. This work is best appreciated by a 16-mile coastal walk around the Channel Island. 

 

http://www.google.co.uk/imgres?q=andy+goldsworthy+channel+islands&um=1&hl=en&sa=X&biw=1024&bih=571&tbs=isz:m&tbm=isch&tbnid=5-jWKmgcU2oLtM:&imgrefurl=http://www.eartharchitecture.org/index.php?/plugin/tag/art&docid=auLjyEthOkz5BM&w=970&h=546&ei=OMJUTouEBoeEhQfttt3wBQ&zoom=1
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Proposal: The Contemporary Art Map for Walking, Text Place Markers   

 

The Contemporary Art Map for Walking could be used as a devise to locate text sculptures placed in 
different locations throughout the natural and/or urban landscape. A starting point for this project 
could be A Story of [               ] from which the text could be extracted to be placed into the landscape 
either directly by writing onto an existing object e.g. the railway bridge or a stone or by placing 
objects in the landscape with text . The sculptures would be discovered by walking through North 
Kincardine. 

 

Artist Example 

 

 

Ian Hamilton Finlay 

Ian Hamilton Finlay is known as ‘Scotland’s greatest concrete poet’. From the late 1960s Finlay’s art, 
has re-invented itself in the whole three-dimensional verbal / visual world of architectural 
installations, paintings, poster poems, and stone hewn pieces. 

 

Map events to coincide with map 

To coincide with the map a series of events could be programmed to include a series of curated 
walks and talks and map challenges. 

 

http://www.google.co.uk/imgres?q=ian+hamilton+finlay&um=1&hl=en&sa=X&biw=1024&bih=571&tbs=isz:m&tbm=isch&tbnid=Hqz_rzfrTh6Z9M:&imgrefurl=http://gobha-uisge.blogspot.com/2010/10/dooyeweerd-plato-arastotal-kant.html&docid=29DW1LMlN7CIkM&w=418&h=314&ei=UdFPTv2HF4GZhQfE37zYBg&zoom=1&iact=rc&dur=297&page=4&tbnh=118&tbnw=158&start=48&ndsp=15&ved=1t:429,r:9,s:48&tx=47&ty=58
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Line of Enquiry 

How do we record past and present from where we are right now? 

How do we navigate our land? 

 

Suggested Community Collaborators 

Key representatives within the community who are knowledgeable about the landscape. 

Peter Rowe – retired geologist  

Beryl Rowe – Retired Mountaineer 

Portlethen and Newtonhill Walking Group 

Ron Ken – Local Stonemason and has a knowledge of fishing and sailing 

Fred Stewart – Local Heritage  

Young people(ages 14-18) 
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Public Art Project 7 

i) Preserving North Kincardine’s Photographic Past 

ii) Photography residency  



 

55 
 

 

Public Art Project 7i) 

Preserving North Kincardine’s Photographic Past 

 

Introduction 

The archiving, promotion and exhibition of existing photographs of North Kincardine 

 

Rationale 

This proposal will build on the resources of the area by highlighting the work of Norman T. Nicoll, a 
local photographer who has recently passed away and left his photographic archives to the local 
Heritage person Fred Stewart and Scottish Film Archive. The photographs document a social history 
of the area and are a valuable, but unused and inaccessible, resource within the community.  

 

‘I am trying to find a situation to say to the local you have a heritage that is 

quite fantastic and you don't know anything about it.’ * 

 

‘For me the most important thing is save the heritage it would be too easy 

to let it fall into disrepair we do not own the hall so we can get no grants or 

anything and we have to fund raise all the time it’s very hard but we want 

the next generation to know what life was like in this village.’*   

 

 

 

Proposal 

This proposal is for all of Norman T. Nicoll’s work to be catalogued and archived so that they can be 
used as a resource for the area.  

A programme of events could be created to celebrate and promote the work. For example a final 
photographic exhibition; Film nights at the library; and talks and discussions with invited guests. 

 

Suggested Collaborators 

Fred Stewart,local Heritage person 

David Northcroft, local writer  
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Elma Wylie, Newtonhill History Society 

Public Art Project 7ii) 

The Image of North Kincardine  

 

Introduction 

A photographic artist to be in residence within the community of North Kincardine. 

 

 

Rationale 

The Image of North Kincardine will present portrait of the area that will speak from the point of view 
of the people who live there. 

 

A forest in Portlethen near my house beside a rocky hill. It’s next to a rocky 
patch with rocks and trees and if you climb over the fence there is a big 
forest. I just like nature and watching birds in there.   People say there is a 
panther there but I don’t believe it. 

Extract from A Story of [               ] 

 

 

 

Proposal: Photographic Artist-in-residence 

This proposal could be a series of contemporary works created by a photographic artist. The work 
could incorporate the photographic archives of Norman T. Nicoll and his work held with Scottish Film 
Archive. 
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Proposal: Arist working with people who live in the area to create exhibition 

This proposal could be an artist working with the community to create a photographic  exhibition. 
The exhibition could be inspired by the people who live there or who have lived there. 

 

Proposal: An exhibition inspired by people 

 

‘When my daughter was born I went into the forest and collected seedlings 
and they are now huge in my garden.’ 

 

‘Well when I was younger my dad and me used to go on the boat we still do 
it now.  Because my dads dad used to own a boat in England. The boat is 
actually red and it has a multi coloured flag ‘cause my dad and me designed 
it.’ 

 

‘My great, great grandfather Moses Wood. So many fishermen lost their 
lives over the last three centuries just in this small area.’ 

 

‘My father was born and bred here, his brothers and sisters as well, my 
grandma and granddad stayed in a house down here.’ 
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Proposal: An exhibition inspired by how people see place 

The two images below were sent by people I met through the project in response to discussions 
about place. 

 

 

 

Anonymous, The moon as seen from Newtonhill, 2011 

 



 

59 
 

 

Anonymous, The beach at Newtonhill, 2011 
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Artist Work Example 

 

 

 

Mark Neville undertook a public art project in Port Glasgow which resulted in the production of, 
amongst other things, a book. The aim of the project was to capture a year in the life of Port 
Glasgow, though not as ‘straight’ social documentary. Neville describes the challenges, as a middle 
class Englishman, undertaking a project within one of the most deprived areas of post-industrial 
urban Scotland. He spent a year learning about Port Glasgow before he was able to realise the 
output. At the conclusion he distributed the book only to the people of Port Glasgow.  

 

 

 

 

 

 

 

 

 

 

http://www.google.co.uk/imgres?q=mark+neville+port+glasgow&um=1&hl=en&sa=X&biw=1024&bih=571&tbs=isz:m&tbm=isch&tbnid=relug9CeywPZ9M:&imgrefurl=http://hotshoeblog.wordpress.com/2009/11/17/audio-interview-for-resonance-radio-with-artist-mark-neville-on-social-documentary-practice-photography-and-the-port-glasgow-book-project/&docid=lmySnZszMcevBM&w=650&h=513&ei=oeJUTp66K8-1hAeR-JilBg&zoom=1
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Line of Enquiry 

How do we see place? 

Are we part of this land? 

 

Suggested Collaborators 

Fred Stewart,local Heritage person 

David Northcroft, local writer  

Torcuil Torrence, Member of Aberdeenshire Astronomy Society 

Clear Focus Productions Film Company, Producrs of Attack of the Herbal 

Mike Lloyd Wiggins, Steering Group member 
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Summary 

 

The Structure and approach of A Story of [                ] has resulted in an open discussion and a 
creative exploration about the area of North Kincardine. 

Having conversations about place through socially engaged arts practice has led to all of the Public 
Art Projects proposed in this master plan being formed by the people I have met; their insight and 
knowledge of the area; and their decision to be involved. 

This process has allowed the gap between audience and artwork to come closer together and for 
people to have a more direct connection to all of the proposed projects and for people to be the 
starting point and the through line for all of the works. 

I would encourage that A Story of [                ] should be used as a way to open up a new space for 
people to talk about place and to continue a dialogue about public art in the area and as a more 
creative method of social engagement. 
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Appendix 
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Appendix A 

The Engagement Strategy 

This master plan was created as a result of a fifty day creative investigation into the area of North 
Kincardine. My aim was to create an artwork by engaging with people in a conversation about place. 
In order to do this I devised and carried out the flowing engagement strategy. 

The engagement plan had multiple strategies in order to meet with a diverse range of people with 
different connections to the area. Some examples of the strategies were: 

 

Visiting existing Groups  

• Including social groups 
• all four primary schools, Portlethen Academy and Newtonhill out of school Club 
• Council formed groups such as Mother and Toddler; churches and associated church events 
• Community groups local Pipe band group and football club 

 

Meetings with individuals 

• Including walking interventions - walking interventions were carried out by walking into 
and area and speaking with people I bumped into. The structure of the rest of the day 
would be based on who I met and their suggestions of who I should visit next. 

• pre-arranged meeting -  with people suggested by the steering group.  
• walking tours – with individuals who wanted to introduce me to the area 

 

Visiting public Venues 

• Quiz Intervention 
• Asda Intervention aimed at families.  
• Skateraw Fair 
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Newtonhill Football Club  

 

  

 

  Portlethen and Newtonhill Walking Group 
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Young At Heart Group, Portlethen 

 

 

Newtonhill Out of School Club, Newtonhill 
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George Craig, Portlethen Old Village 

 

 

Ann Tunstill, Newtonhill 
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Joseph Long, Muchalls 

 

Passer by, Portlethen Old Village 
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Old Portlethen 

 

 

 

 

George Masson, Maryculter 
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Margaret Wright, Findon 
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Peter Rowe, Muchalls 

 

 

Francis Davidson, Findon 
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Newtonhill Arms Pub Quiz  

 

Newtonhill Arms Pub Quiz 
 

 

 



 

73 
 

 

Muchalls Village Hall Drop-in Family Event 

 

 

 

Muchalls Villaee Hall Drop-in Family Event 
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Muchalls Villaee Hall Drop-in Family Event 
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Jubilee Hall Coffee morning Portlethen 

 

 

Skateraw Fair, Newtonhill 
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Public Engagement Strategy Table 

This table documents all of the groups and individuals that I spoke with during my fifty day 
engagement strategy. This table also includes the names of community members that I wasn’t able 
to speak to, indicated by there being no cross in the ‘contact’ column. 

In total I engaged with 1089 people throughout my residency. 

 

Engagement 
strategy 

 contact  Group or individual location  no. 

        
  X  Portlethen Academy PORT  340 
        
  X  Portlethen Primary PORT  107 
        
  X  Newtonhill Primary NEWT  106 
        
  X  Fishermoss Primary NEWT  103 
        
  X  Banchory-Devnick BD  53 
        
  X  After School Groups NEWT   
        
Community 
Group Drop-
in 

       

  X  Young at Heart PORT  16 
  X  Newtonhill Out of School Club NEWT  40 
    Banchory-Devnick Church BD   
    Portlethen Church PORT   
  X  Skateraw Fair NEWT  20 
  X  Portlethen + Newtonhill Walking Group PORT/NEW

T 
 14 

    Newtonhill Football Club NEWT  20 
  X  Jubilee Hall coffee morning PORT  20 
  X  St Ternans Church, Camachmore/ 

Muchalls 
MUCH  20 

Public Venue 
Intervention 

       

  X  Asda PORT  40 
Business 
Intervention 

       

        
McIntoh 
Donald 

 X  Brian Christy, Senior Production 
Manager 

   

  X  Lorna Officer, operator    
  X  Allan Shand, transport manager PORT  10 
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  X  Michael Campbell, sales    
  X  Bruce Fraser,     
  X  Silvia, Ivansic, finance assistant    
Quiz 
Intervention 

       

  X  NewtonArms NEWT  32 
  X  Muchalls Village Hall MUCH  40 
    The Neuk OLD PORT   
  X  The Paddock PORT  20 
Banchory 
Devenick 

       

  X  Harry,  Ex Executive Councillor     
  X  George Masson, St. Ternans Church, 

Muchalls; Disabled Driving Group 
  1 

Portlethen 
Old Village 

      1 

  X  George Craig - 81 year old , born&bred, 
lives in fathers house 

   

  X  Steve Bates - Portlethen Signs, fathers 
business 

  1 

  X  Elsbeth Bates(Steve's Mum) lived since 
1961 

  1 

  X  David - friend of Steve. X resident of 
Portlethen 

  1 

  X  Jane + Dave Pettigrew,  Masterpiece 
Artist studios 

  1 

  X  Ronny Ken - Son of Jonny, lives in the 
bothy (Creil Cottage)on cliff edge  

  1 

  X  Fish van man   1 
  X  Johnny Ken (Built all the stone walls in 

the area) and wife Ann  
  1 

  X  Margaret Greisdale - next door 
neighbour of Steve 

  1 

  X  2 ladies out for a walk back from the 
Neuk 

  2 

    Mr Couttes, 98    
        
Portlethen         
    murial Thompson, professional golfer    
    Malcolm Craig,  survey vessels, Hays 

Ships Office 
   

    Jimmy Tawse    
    les kemp    
        
Downies        
  X  Ian and Anne Ken, son of Johnnie   2 
    Ian Wood, owns garage, born & bred    
    Lorna Arthur    
    Mrs Wilson    
    Nora Reid    
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Findon        
  X  Margaret Wright, orn & bred(was 

Buchan), lives in a smokehouse 
   

  X  Raymond Hunt,from Stonehaven, 
works in Findon 

  1 

  X  Dougie MacDonald, lived for 40 years   1 
  X  Fransis Davidson, retired school 

teacher 
  1 

  X  Alice and Charlie Officer, moved her 41 
years ago, daughter Lorna 

  1 

  X  Morag Stevenson, Artist, Fransis 
daughter, works in Marywell Gallery 

  1 

  X  lorna officer    
    Pil Ash    
Muchalls  X     30 
  X  Peter & Berel Row,, live on the house 

on the cliff edge 
   

  X  Joseph Long, pianist    
  X  Rosie Long, artist    
  X  Hugh Roche    
  X  Moira Cameron    
  X  Edith Stevens,village hall, + sectetary  

community council + chair of Village 
Ass. 

   

  X  Jean-arie Prieur    
  X  Cathy Maroni    
  X  Brenda Ogilvy    
  X  Mathew Northcroft,  son of David, very 

active in Muchalls.collects postcards 
   

  X  Linsey Dawson + 2 kids Dasey+ Harry    
  X  Debbie Binny + baby Freya    
  X  Sheilagh Goodwin    
  X  Pauline Ord, artist, daughter of artist    
  X  David Northcroft - writer of Grampian 

Lives 
   

  X  John Usher, St Ternans Church    
     Ian Ogalvie’s dad.    
    Moira Cameron would know a great 

deal she lives at Ranatho Terrace ,front 
row  

   

    Carol Nelson.     
Newtonhill       1 
  X  Ann Tunstill    
  X  Elma    
  X  Elma Wylie, Newtonhill History Society NEWT  1 
  X  Alan Jones, Susan Shaw's brother lives 

in Australia 
  1 

  X  Bridget Scott, Newtonhll   1 
  X  Heather Hopkins, Skateraw Fair, history NEWT  1 
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of her home 
        
Hillside        
  X  Steven Coulle, Coulle Cars Garage    
  X  Bodge Murray,   1 
  X  Stewart and Hazel Main, both born in 

Hillside 
  1 

Individuals       1 
  X  Torcuill Torrence: Atronomers Society   1 
  X  Denise Martin:Community Woodlands 

Project 
PORT  1 

  X  Fred Stewart:  Local Heritage PORT  1 
        
  X  Susan Shaw,    1 
  X  Mark Wallace, Portlethen Pupils dad. 

Bison. 
  1 

  X  Mar Jarrat,Deputy Station Officer, 
Coastguard Rescue 

PORT  1 

  X  Katie Hutchin, sent image PORT  1 
        
Facebook       24 
        
        
TOTAL       1089 
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Appendix B 

Research Material 

 

Social Issues that affect the area of North Kincardine  

 

• A lack of identification with the council  boundary area of North Kincardine 
 

• No social meeting point – High Street, Coffee shop or square 
 
‘the town has been so fragmented that I don’t even think that there would be a place to put 
a town centre’ 
 

• Portlethen being associated only with Asda 

 ‘I think of Portlethen as shops and houses. Before I came to the school I thought that 
Portlethen is Asda.  Before I came to the school that would have been the only reason I 
would have come here.’ (Teacher at Portlethen Academy) 

 
• The negative presence of the A90. How it restricts access to other areas and prevents 

walking. 
 
‘If there were walking routes from Portlethen to Newton hill then it would be easier because 
of the dual carriage way which is pretty dangerous’ 
 
 

• Broken, fragmented communities 
 
‘the town has been so fragmented that I don’t even think that there would be a place to put 
a town centre’ (Talking about Portlethen) 
 
 

• A frustration and feeling of being powerless or voiceless in the rapid development of 
housing. 

‘the thing that is now Portlethen - a sprawling monster.’ 

 

• People upset at fishing villages loosing their identity and not being conserved 
 
‘We have been abandoned by the preservation. We were number 4 the Old Village for 200 
years then they called us Harley Terrace’ 
 
‘Why did they not ask us?’ 
 

• Young people feeling  isolated  
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‘Everyone would move from area to area if there was more transport’ 
 
‘It would be nicer to (be able to travel around to) see different things, most of my friends live 
in different places’ 
 

• People frustrated at other peoples lack of investment in the area  

 

• The west side of the A90 being neglected in favour of the bigger towns and villages on the 
east. 
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Additional Comments from people in the area 

 

Old Portlethen 

• When the oil came in the early 70’s it changed from being a fishing village to being a 
commuter satellite village like any other one round Aberdeen it has certainly lost its heart 
because the heart was the shore and the fishing and the sea.  It has become a pleasure thing 
and people don’t know the names of the rocks they don’t have that intimacy with the sea as 
they did before,  before they had to go out in rough sea because they had to earn a living 
but not now.  People still use it. it is different when you have to go to sea. 
 

• the thing that is now Portlethen a sprawling monster.   
 

• We have been abandoned by the preservation. We were 4 the Old Village for 200 years then 
they called us Harley Terrace. 

 

Portlethen 

 

• North Kincardine does not have a sense of heart. 
 

• The reason there is no heart is cause people don’t help themselves 
 

• ‘there’s houses, houses and mair houses’ 
 

• ‘There is no heart’  
 

• ‘to me it’s just like a suburb’ 
 

• ‘ there is no central point – the only central point is Asda’ 
 

• ‘the town has been so fragmented that I don’t even think that there would be a place to put 
a town centre’ 
 

• This area isn't pretty, it can seem very bleak sometimes, but once you get to know it's very 
beautiful & still surprisingly wild in places. I'm sad in theory that so few people pay much 
attention to it, but in practice I'm glad I don't have to share my walks with anyone else! And 
to a certain extent the beauty depends on the isolation & the fact that there's no one else 
there. 
 

• There are so many beautiful places in this area and (they all have) easy access. 
 

• Portlethen they keep building, building, building. I think they are going to spoil the area 
 

• Being around here. Its unspoiled land, because it’s not famous. It’s good to go walking or 
cycling. 
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• Children have to learn about the cliffs and the sea 

 
• I think Portlethen is shops and houses. Before I came to the school I thought that Portlethen 

is Asda.  Before I came to the school that would have been the only reason I would have 
come here. 
 

• The sheer enjoyment of the countryside coming in so close to the city 

 

Newtonhill 

 
• At Newtonhill the bus service is quite good.  If you live in the villages you are stuck their bus 

service is awful.  
 

• There is the coastal walk from Newtonhill to Muchalls. (It) is very poor, but from Stonehaven 
at the broadwalk and up to Dunnoter is lovely.  (NEWT) 
 

• I am quite sad that they keep building and Newtonhill. It used to be a village and now we are 
surrounded. 
 

• For me the most important thing is save the heritage it would be too easy to let it fall into 
disrepair we do not own the hall so we can get no grants or anything and we have to fund 
raise all the time it’s very hard but we want the next generation to know what life was like in 
this village.   
 

Muchalls 

• Muchalls is a conservation village and has been for the last 20 odd years in fact you would 
not know it in fact there was a plan to build another 30 odd houses in the field back there 
that has now been not accepted.  It used to be you could not see the houses of Newtonhill 
but they are marching over the fields.  
 

• I think the person that lives here is slightly different that is why you get your artists teachers 
and professional people living here who would trade a little less convenience for more fabric 
and history. It’s an area of society that people should value highly 
 

• It’s just a good old Scottish mixture, aye everything you’ll find through the rest of Scotland 
you’ll find here 

 

Hillside 

•  
there is only houses everywhere which I am sure over time will get character to them 
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Thoughts about Building and development in the area 

 

• As far as the development goes I think one of the big problems to me is all like the 
indigenous people have moved out and the people that have moved into their houses 
instead of them being like country houses they’ve turned them into executive houses, so I 
see they’ve turned this place into an executive ghetto and they all say oh we don’t want 
anymore, because now their all in, they don’t anymore so eh and I think it’s a shame 
because there has been no, in this area you know north.   
 

• They don’t put anything into the area.  Probably the last fifteen years it’s built up. 
Particularly with the oil. You see the people being in the oil business can afford these kind of 
houses and, but its not all oil there’s a lot of other people here as well.   
 

• Its just a lovely area to stay in and you could maintain it was a lovely area even if you trebled 
the population because for instance there is roughly about 27 square kilometres from the 
Bridge of Dee to Muchalls and across from the Milltimber and they’ve only built on about 2 
square kilometres, so you could interface small groups of houses you know, that would still 
retain the beauty.   
 

• I think the dangers of development are that you destroy things that people find attractive in 
terms of an environment and amenity.   
 

• Forty years ago, they told us Findon would never be an industrial site, it would always be a 
green belt, well look what’s happened. 
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Thoughts about the A90 

 

• I think that, that is part of it, there is a coastal path that goes from Muchalls all the way, you 
can walk along side the A90, but that’s not very pleasant with the volume of traffic.  There’s 
a lack of cycling paths and like this road was never designed for the volume of traffic that 
comes on it and anybody walking along here, say that they’re facing oncoming traffic like 
they have, a car comes round the corner like they have, they only place they can go is over 
the fence and its very dangerous for pedestrians so when you need to go for a little walk on 
a Sunday afternoon along here, your taking your life in your hands.   
 

• Going across these small communities, there’s no inter- connecting links. 

 

Restrictions within the landscape 

 

• There's a particularly fantastic walk of the Coastal Park, with views looking right down the 
coast to Muchalls and beyond to Dunnottar Castle: but sadly now no longer accessible 
because the farmer's decided to fence it off. 

 

 

Thoughts on Art within the Community 

• Every child, as well as becoming literate and understanding numeracy, should have a visual 
understanding.   
we have lost that now we have lost that service(of artists becoming teachers within the 
education system) I am not against the artists coming into school but that is not the same, 
educating children about what art means how they can use their own potential to develop 
themselves.  I used to work on the mantra that an artist is not a special person if that person 
is a special sort of artist which is a bit trite. 
It lets the council off the hook because they don’t have to budget for art teachers.  If you 
were to look at the most important priority in Scottish schools which is the curriculum for 
excellence you will find all the expressive art: music art, drama, PE and dance. All those thing 
should be crutial to the curriculum but the more you get cut backs the more the softer areas 
will get chopped out or reduced so when you get people who come into schools who are 
fully trained sculptures or ceramists or whatever its good and enriching but in the end it 
does not provide that same continuity. Every child, as well as becoming literate and 
understanding numeracy, should have a visual understanding.  If you look at the creative 
industry what they make for the British Isles is fantastic yet it is always fighting for its place 
in full time education and with all these cut backs its becoming harder and harder.  You have 
to fight for it all the time you have people coming out of art college having spent 5 – 6 years 
training they cant get jobs you have to say it is a false economy .  Without artists and 
architects we would not have civilisation as we know it you are loosing out all that.   
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Young peoples thoughts on North Kincardine (Ages 13 – 15) 

 

Thoughts on moving about between villages 

• If there were walking routes from Portlethen to Newton hill then it would be easier because 
of the dual carriage way which is pretty dangerous 
 

• There needs to more frequent buses and cheaper 
 

• It would be nicer to see different things, most of my friends like in different places 
 

• Everyone would move from area to area if there was more transport 

 

Thoughts about the police 

 

Thoughts about the area 

• In Portlethen its just houses and a shop and like parks for kids. There is nothing for older 
people. 
 

• If you’ve not got money ten you cant do nothing, youre stuck in your house and that’s it. If 
you get the bus where would you get it to? 
 

• Basically all the communities are the same – shops and houses 
 

• We’re always harassed by the police 
 

 

A solution by the Young People? 

 

• Somewhere for teenagers to go that’s free 
 

• Have a bus that links everything together 

 

Young peoples initial thoughts on Public Art? 

 

• It looks good, entertains, educates, funny, changes the way people think, attract people to 
make art, raise awareness,   
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What would you want Public Art to do?  

 

• It should look nice because this is really not a nice place. 
 

• This place needs to look better 
 

• It needs to give off a better vibe 
 

• Attract new people  
 

• Public art should change the way people think 
 

• So that everyone can see it 
 

• Want it to make the area more popular 
 

• Bring us together 

 

What North Kincardine needs according to one group of Young People 

 

• Excitement 
 

• Music festivals 
 

• Love 
 

• Cheaper buses 
 

• Better transport 

 

Teacher’s Response to the Young Peoples Comments 

 

• ‘The kids are culturally deprived in a sense because there is no real connection between the 
places. It’s a disparate community. There is no connection with their history, their heritage, 
even their sense of place.  
 

• They associate Portlethen with Asda and Portlethen is Asda there is not much else to identify 

Portlethen for people who don’t know it.  People drive past. It’s a place that you drive past 

rather than come to and when you do come to Portlethen you get to know Portlethen as I 
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have.  You find there is not really much more to Portlethen than Asda because it has grown 

so quickly that it does not have a heart it does not have any kind of soul to it really. Normal 

towns grow much slower they tend to start out as a market town or a resort town or have 

something that is the heart of the town.  If it’s not industry its something else Portlethen has 

never had that it has grown in bits.  Industrial estate stuck on the outside and a big, big area 

which is just a car park for super stores it is not even a nice place to visit and you have to 

hunt around Portlethen to find places that have potential for a sort of bit of soul and really 

even the pubs look soulless modern buildings no character no history you just feel that the 

people grow up here or from up here experience this from a day to day basis don’t know any 

different, they have been given a really raw deal and I think that they realise how raw the 

deal is that they have been given until they are a bit older.  They all know that there is 

nothing to do here but with the other class once prompted did start to talk about it.  I am 

thinking more about the identity of Portlethen and the fact that it does not have really any 

kind of identity and when you grow up and people ask you where you come from they are 

going to realise that Portlethen is not a particularly great place to come from until they are a 

bit older because there is nothing to be proud of in Portlethen or identify with in Portlethen.  

I don’t think that they necessarily need to knock it down and start again but I do think that 

they need to have more of a heart to the town.  Create a heart to the town. I don’t see an 

easy approach to it ( some serious town planning needs to happen ) anything other than that 

would be a sticking plaster on an open wound, you can build on that you can start to give it 

some kind of civic centre and build civic pride around that c entre but I do think that that is 

possibly that this place lacks.  Newtonhill, Muchalls and Old Portlethen they are all much the 

same they started out life as little fishing communities and they and they have got a little 

fishing centre but they are all now dormitory villages for Aberdeen they all suffer from the 

proximity of Aberdeen and the services provided by Aberdeen and you have to go to 

Aberdeen to get those services and even in a town like Portlethen if it was any where else 

for a town this size village this size really you would have a lot more services than you have 

got, but Aberdeen is very close it is very accessible they don’t get the services.  Public art 

could start that process off that we could give them that thought that we want something 

more for Portlethen and this could be the start of it start to identify an area in Portlethen 

that could be built on in the future as and when money is available for opportunities within 

the community.  Even the little shops and services are strung out over Portlethen and there 

is no critical mass the only place that has a critical mass is Asda it is sad that the only place is 

Asda car park that is where people go.   



 

89 
 

 

 

• The kids are culturally deprived in a sense because there is not a connection between the 
places they are split little communities connected by a road there is no sense of real 
connection with their history their heritage even their sense of place.  But the fact is as you 
said where do you travel to they only travel because their parents take them.  That’s what I 
am saying about cultural deprivation the whole ethos is not enhancing the environment the 
cultural background the heritage the area in which they live because 90% of them are 
incomers of one shape or another  so they don’t feel a sense of place there is a core element 
that do, but the majority don’t.  They don’t have knowledge of public art.  There is very little 
in this area, there is only a couple of monuments, or war memorials they live in a vacuum in 
a sense an artistic vacuum because of where they actually live.  Aberdeen it’s self doesn’t 
really have noticeable public art because that is not there and that is their home city they 
don’t get any perspective of it.   
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Thoughts on what public art would be good for the area by a group of Primary Pupils 

 

• A statue of a human next to the main road. 
 

• A forest beside Muchalls  
 

• a museum because it is just land and it might need help to get more interest. 
 

• Huge canvas it gives out a saying best friends forever and it’s really good  
 

• The statue of liberty because this place can be famous  
 

• A dragon sculpture somewhere in Newtonhill 
 

• A massive ice-cream shop in Newtonhill so we don’t get hungry 
 

• A whole house with graffiti on it feels a bit great 
 

• We are doing graffiti at Tesco’s so that everyone can see it  
 

• A restaurant at Newtonhill because it does not have any  
 

• A bridge because there is a cliff and the bridge is there the bridge is facing onto the beach 
then you could see all the beach when you sit down you would be able to see all the beach 
you would go over then past the shop and go straight down to the wall and the beach is 
there and there is a footpath that you can go straight down there and there is a place that 
you can go fishing and like catch like fish. 
 

• A water park  
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Appendix C 

 

Rachel O’Neill Biography 

 

Rachel O’Neill is a visual artist who creates place-specific work. She specialises in working with 
people and has a particular interest in text, dialogue, documentation, map making and finding new 
forms for art which opens up a place for discussion.  For the last seven  years Rachel has been 
devising and creating work with Glas(s) Performance and has successfully created Picnic, Twenty 
Questions and Here(2007); This City (2008); One All(2009); Hand Me Down(2010); and 
Generation(2011). Other work has included The National Theatre of Scotland including BOLT (2008); 
One All (2009); and By Order of Me (2011).  She is co-founder of ART ABOUT which makes work 
within communities and in collaboration with people she meets through projects. Through ART 
ABOUT Rachel has created projects from large scale place-specific installations and one-off events to 
publications including OPA (2006) and The Book of the Pageant of Ayr (2008). She is currently the 
programme co-ordinator and host for Spin at the National Galleries of Scotland, which is a monthly 
contemporary art discussion group based in Edinburgh. Spin events have included visiting the Venice 
Biennale (2009 and 2011) and Berlin Biennale (2010). Rachel is also a tutor in Design and Aesthetics 
at the RSAMD in Glasgow. 
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